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With silver coils and an Alnico magnet this is a class act

PRICE 12,699 G0NTAGT Absolute Sounds r 020 8971 3909 r www,absolutesounds com

oetsu founder, Yosiaki Sugano (1907-2002),
was very much a renaissance man; art ist,  musician,
swordsman, cal l igra pher, businessman and father.
Inspired by the Japanese art ist Honami Koetsu
(, l558-1637), he adopted his hero's name when he

began manufacturing moving-coi l  pickup cartr idges in the 
. l970s.

To describe Sugano's approach to advert ising and marketing as
low key hardly does it justice. He seems never to have promoted
or advertised Koetsu products, nor produced any sales literature.
His reputation quickly grew by word of mouth. You only had
to hear a Sugano cartr idge; words were superf luous after that.

Koetsu cartridges are beautiful to behold. With bodies of exotic
materials - from lacquered Urushi f inishes to natural gemstones
such as jade and onp< - each is a minor work of art and comes
in an attractive wooden box that has a sweet pungent odour.

While there are dif ferent prices and quali ty levels, Koetsu also
offers several cartridges at identical price points. The Sky Blue
Urushi is less expensive than some of i ts more exotic models l ike
the Jade Plat inum. Yet i t  exudes the quali t ies of subtlety and
refinement and incredible f ine detai l  that have made Koersu
world famous.

Sonical ly, the Sky Blue is a beguil ing
mixture of opposites. l t  has that beauti ful ly
refined integration and smoothness you
expect from a Koetsu. while at the same time
it is detai led and dynamic. l t  is wonderful ly
poised and relaxed, providing a musical
delivery that is utterly effortless and natural.

Voices and instruments are impressively
tangible, without effort or strain, sounding
real istically integrated
and absolutely natural
in terms oftonal balance
and t imbre.

I t  i s  an  in t r igu ing  mix
of warmth and si lky
smoothness, al l ied to
bright tact i le immediacy and crisp attack. The presentation is vivid
and sharp, yet natural and unexaggerated; transparent, with a ful l
sol id bottom end, l iquid midband and bri l l iant highs. Transient
detai l  is cr, isp and pinpoint sharp, yet there is no sense of
forwardness or exaggerated brightness.

Tonally, the sound is del iciously open and natural.  This abi l i ty
to produce vivid, sharply focussed detai l  without sounding hard or
over-driven is something of a Koetsu hallmark. For those with even
deeper pockets, there are still-more expensive Koetsu cartridges to
consider. But, without a direct comparison, i t  is hard to imagine
the Sky Blue Urushi being improved upon - i t  is that good.

Individual vocal and instrumental l ines ' tel l 'with effort less
ease. Clarity is superb; no matter how complex the music gets, you

seem to hear every strand. The result is music that is highly
detai led yet almost disconcert ingly relaxed. Subtle tone colours
and del icate changes of phrasing or dynamics are revealed
without being forced upon you. lt is like getting the best bits of
digital CD - i ts precision and sense of security - and combining
it  with al l  that is best about analogue - the warmth and subtle
gradation of tone and microdynamics.

Although exquisite subtlety and ref inement are among the sky
Blue Urushi 's special qual i t ies, they are not grafted on to each
recording regardless. Increased experience confirms that the
pick-up simply and faithful ly ref lects the individual qual i t ies of
each recording. l t  is l ike having an open window onto the musrc.

The sound can be sweet and beguil ing one moment, then tack-
sharp, and in your face the next. Maybe i t  is the use of pure si lver
coi l  windings, but the Sky Blue Urushi has a bright transparent
'si lvery'sort of sound. More so than other Koetsu's, there is a l ight
airy qual i ty about i t .

Stereo soundstaging is wide and, on the r ight LB vivid and
holographic. The music'material ises' between the loudspeakers,

hangs in free space between and around the

.;?: enclosures, as though the speakers no
longer existed

Surface noise proved very low, and the
cartridge tracked cleanly and securely. I used

mine with the SRM Arezzo turntable and arm,
sett ing the playing weight to about 29, which
reduces surface ticks and improves tracking
sl ightly over the optimum 1.89. Although by MC

standards the 5ky Blue Urushi has a healthy
of O.4mV you wil l  need an MC input or step-up

transformer.
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and also quite heavy at about l2.Bg. You' l l  need a good tonearm
with an extra-heavy counterweight.

The price of a Koetsu is not low, and the Sky Blue Urushi is no
exception. However, I can say from experience that their pick-ups
have an extraordinari ly Iong working l i fe. Even with regular use,
say six to fifteen hours a week, you can expect to get upwards
of two or three years from a Koetsu. With clean LPs, there is very
lirtle tip wear, even with extensive use.

More expensive Koetsu cartridges may offer greater refinement
and detai l  but, compared to sources l ike CD, the Sky Blue Urushi
has subtlety and f ine detai l  that si lver disc only hints at; a relaxed
openness and ref ined smoothness, plus a tact i le bri l l iance. i i i  
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